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Dengan senang hati dan antusiasme 
yang besar, kami sampaikan apresiasi 
yang tinggi kepada Forum Film 
Dokumenter yang telah mengawal 
seluruh rangkaian pelaksanaan Indonesia 
Documentary Laboratory (IDOCLAB) 
dengan sangat baik. Terima kasih juga 
kami sampaikan pada para mentor 
dan seluruh pihak yang terlibat atas 
waktu dan kesediaannya dalam berbagi 
pengetahuan dan pengalamannya, serta 
tak lupa kepada para peserta terpilih yang 
mengikuti lokakarya IDOCLAB.

Kementerian Pendidikan, Kebudayaan, 
Riset, dan Teknologi Republik Indonesia, 
melalui Direktorat Jenderal Kebudayaan, 
Direktorat Perfilman, Musik, dan Media 
akan selalu berupaya turut hadir dan 
berinisiatif untuk mendukung penguatan 
ekosistem perfilman di segala sektor, 
salah satunya melalui pengembangan 
kapasitas dalam bentuk lokakarya, 
baik film fiksi pendek (melalui Layar 
Indonesiana), film fiksi panjang (melalui 
Indonesiana Film), program inkubasi 
lainnya (seperti LOCK, MyLab, dan 
Producer’s Lab), maupun film dokumenter 
(melalui IDOCLAB). 

With great pleasure and enthusiasm, 
we would like to express our appreciation 
to Forum Film Dokumenter for organi-
zing the entire series of Indonesia 
Documentary Laboratory (IDOCLAB) 
very successfully. We would also like 
to thank the mentors and all parties 
involved for their time and willingness 
to share their knowledge and experience, 
as well as the selected participants who 
participated in the IDOCLAB workshop.

The Ministry of Education, Culture, 
Research and Technology of the Republic 
of Indonesia, through the Directorate 
General of Culture, Directorate of Film, 
Music and Media will always strive to be 
present and take the initiative to support 
the improvement of the film ecosystem 
in all sectors, one of which is through the 
development of workshops, both short 
fiction films (through Layar Indonesiana), 
feature-length fiction films (through 
Indonesiana Film), other incubation 
programs (such as LOCK, MyLab, and 
Producer’s Lab), and documentary films 
(through IDOCLAB).

Sambutan Direktur 
Perfilman, Musik, 
dan Media

Notes from 
Directorate of Film, 
Music and Media



7

IDOCLAB mempunyai posisi yang sangat 
penting dalam meningkatkan kapasitas 
film dokumenter di Indonesia dan 
menjadi salah satu laboratorium yang 
konsen terhadap pengembangan film 
dokumenter. IDOCLAB diperuntukkan bagi 
pembuat film Indonesia sebagai sarana 
olah cerita dan keterampilan produksi 
film dokumenter. Saya memiliki keyakinan 
penuh bahwa lokakarya ini menjadi pilar 
dalam peningkatan kapasitas sineas, 
baik dari penulisan, produksi, hingga 
distribusi sehingga mampu menjadi 
film dokumenter yang berkualitas dan 
mampu bersaing dalam industri perfilman 
internasional. Untuk itu, mari kita bersama 
turut mendukung pelaksanaan demi ke-
lancaran dan keberhasilan kegiatan ini.

Sekali lagi kami ucapkan selamat kepada 
10 tim peserta terpilih. Semoga kegiatan 
ini bermanfaat bagi kita semua.

IDOCLAB has a very important position in 
increasing the capacity of documentary 
films in Indonesia and is one of the 
laboratories that concentrate on the 
development of documentary films. 
IDOCLAB is intended for Indonesian 
filmmakers as a platform for storytelling 
and documentary film production skills. 
I have full confidence that this workshop 
is a great opportunity to increase the 
quality of filmmakers’ skills, from writing, 
production, to distribution, so that they are 
able to produce excellent documentaries 
that are able to compete in the 
international film industry. Therefore, 
I would like us to support the running 
of this workshop to ensure the overall 
success of this activity.

Once again we congratulate the 10 
selected project participants. May this 
initiative be successful for all of us.

Ahmad Mahendra, M.Tr.A.P.



Sebagai negara dengan puluhan ribu 
pulau, suku bangsa, dan bahasa, 
Indonesia memiliki kekayaan potensi 
cerita untuk film dokumenter. 
Sayangnya, potensi ini belum sepenuh-
nya tergali dengan maksimal. Sebaran 
pembuat film, pengetahuan tentang 
film dokumenter, serta infrastruktur 
pendukung pembuatan film adalah 
perihal yang menjadi tantangan 
besar produktivitas film dokumenter 
Indonesia. Meskipun secara kuantitas 
jumlah produksi film dokumenter terus 
meningkat, tetapi kualitasnya masih 
perlu diperbincangkan. Pilihan tema 
dan cara bercerita yang seragam adalah 
persoalan utama dari hal ini. Bertujuan 
untuk memberikan pengetahuan dan 
keterampilan yang memadai kepada 
para pembuat film di Indonesia, 
Kemendikbudristek RI dan Forum 
Film Dokumenter membuat lokakarya 
Laboratorium Dokumenter Indonesia 
(IDOCLAB). 

Melalui lokakarya ini, para peserta 
diharapkan memperoleh pemahaman 
yang mendalam tentang aspek-aspek 
esensial dalam pembuatan film 
dokumenter. Dengan itu, para peserta 
dapat menghasilkan film dokumenter 
yang berkualitas tinggi dan memengaruhi 
audiens mereka secara positif. Selain itu, 
lokakarya ini juga bertujuan membangun 
jaringan dan komunitas pembuat film 
dokumenter sehingga peserta dapat

As a country with tens of thousands 
of islands, ethnics, and languages, 
Indonesia has a vast potential of stories 
for documentary films. Unfortunately, 
this potential has not been fully utilized. 
The disposition of filmmakers, the lack 
of knowledge on documentary films, as 
well as the supporting infrastructure for 
filmmaking are issues that pose a major 
challenge to Indonesia’s documentary 
film productivity. Although the quantity 
of documentary film production conti-
nues to increase, the quality still needs 
to be debated. The uniform choice of 
themes and ways of storytelling are 
the main problems. Aiming to provide 
adequate knowledge and skills to 
Indonesian filmmakers, Ministry of 
Education, Culture, Research and 
Technology of the Republic of Indonesia 
and Forum Film Dokumenter set up 
the Indonesian Documentary Laboratory 
(IDOCLAB) workshop.

Through this workshop, participants are 
expected to have a deep understanding 
of the essential aspects of documentary 
filmmaking. Thereby, participants 
will be able to produce high-quality 
documentaries that positively influence 
their audiences. In addition, the workshop 
also aims to build a network and commu-
nity of documentary filmmakers so that 
participants can mutually strengthen, 
collaborate, and continue to
grow in the Indonesian documentary 
film ecosystem.

Sambutan 
Direktur Program

Notes from
Program Director
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saling mendukung, berkolaborasi, dan 
terus berkembang dalam ekosistem film 
dokumenter Indonesia.

IDOCLAB dirancang untuk memfasilitasi 
para pembuat dokumenter baru Indonesia 
yang gigih menyuarakan kegelisahan, 
ekspresi, hingga intervensi terhadap 
sosialnya. Perancangan kurikulum 
IDOCLAB disesuaikan dengan kebutuhan 
yang diperlukan oleh para peserta, mu-
lai dari mengkonstruksi cerita hingga 
mitigasi risiko di lapangan. Lokakarya ini 
mengajak para peserta untuk benar-benar 
mengerti dan kritis terhadap segala aspek 
dalam praktik pembuatan dokumenter. 
Harapannya, hal ini dapat menjadi bagasi 
pengetahuan dan praktik yang memadai 
untuk nantinya menunjang daya produksi 
dokumenter Indonesia yang berkualitas. 

Kami berterima kasih kepada se-
luruh mentor, juri, partisipan, serta 
Kemendikbudristek RI atas dukungan 
dan partisipasinya pada lokakarya 
IDOCLAB 2023. Semoga, hal ini menjadi 
pengawal yang baik untuk dokumenter 
Indonesia. 

IDOCLAB is designed to facilitate new 
Indonesian documentary filmmakers 
who are persistent in raising their voices, 
expressions, and social interventions. 
The curriculum design of IDOCLAB is 
tailored to the needs of the participants, 
from constructing stories to mitigating 
risks during the process. This workshop 
invites participants to truly understand 
and be critical of all aspects of documen-
tary practice. Hopefully, this can become 
sufficient knowledge and practice 
baggage to later support the production 
of quality Indonesian documentaries.

We thank all mentors, jury members, 
participants, and the Ministry of 
Education, Culture, Research and 
Technology for their support and 
participation in IDOCLAB 2023 workshop. 
Hopefully, this will be a good start for 
Indonesian documentary.

Kurnia Yudha F.
Program Director
Indonesia Documentary Lab 2023



Program IDOCLAB (Laboratorium 
Dokumenter Indonesia) merupakan 
program inkubasi dan fasilitasi proyek 
dokumenter untuk mengembangkan olah 
cerita dan keterampilan produksi bagi 
pembuat film dokumenter di Indonesia. 
Program ini digagas oleh Forum Film 
Dokumenter bekerja sama dengan 
Kemendikbudristek RI (Kementerian 
Pendidikan, Kebudayaan, Riset, dan 
Teknologi Republik Indonesia).

Sepuluh proyek film dokumenter berhak 
mengikuti dua kali lokakarya intensif 
secara langsung di Yogyakarta. Setelah 
mengikuti lokakarya tahap 1, proyek 
terpilih akan melakukan riset lanjutan 
untuk dipresentasikan di lokakarya tahap 
2. Proses riset lanjutan akan didampingi 
oleh mentor yang terdiri dari praktisi 
dokumenter senior Indonesia. Lokakarya 
ditutup dengan tahap pitching untuk 
menentukan 5 proyek finalis yang berhak 
mendapat pendanaan produksi.

Initiated by Forum Film Dokumenter 
with the full support from The Ministry 
of Education, Culture, Research, and 
Technology Republic of Indonesia 
(Kemendikbudristek RI), IDOCLAB 
(Indonesia Documentary Lab) is a film 
incubator focusing on documentary 
project facilitation to foster storytelling 
and production skills for documentary 
filmmakers in Indonesia. 

Ten documentary film projects are 
invited to attend two rounds of inten-
sive workshops in Yogyakarta. After 
completing the first workshop, the 
selected projects will conduct further 
on-site research that will be presented 
at the second workshop. The advanced 
research process will be mentored by 
a panel of senior Indonesian documen-
tary practitioners. The program will be 
concluded with a pitching session to 
determine the five finalist projects that 
are eligible for production funding.

Mempersembahkan 
IDOCLAB

20
   23

20
   23

Presenting 
IDOCLAB 





Alia Damaihati merupakan salah satu pengurus program 
Forum Film Dokumenter yang dimulai tahun 2006. Belajar 
dan mengenal pengelolaan program serta manajemen 
ekshibisi melalui program di Kinoki dan beberapa 
lokakarya. Kini, ia terlibat di Festival Film Dokumenter 
sebagai direktur program.

Alia Damaihati is one of the program managers of Forum 
Film Dokumenter, which started in 2006. She learned and 
studied film programming and exhibition management 
at Kinoki and several workshops. She currently serves as 
Program Director at Festival Film Dokumenter.

Alia
Damaihati
 

Arfan Sabran adalah pembuat dokumenter Indonesia. 
Dengan debut dokumenternya Suster Apung, ia berhasil 
meraih penghargaan Film Terbaik dan Film dengan 
Sinematografi Terbaik di Eagle Awards 2006. Debut film 
dokumenter panjangnya, The Flame (Bara), ditayangkan 
perdana di Visions du Réel 2021. Film dokumenter 
produksinya, Rabiah dan Mimi, berhasil memenangkan 
pitching forum di Tokyo Docs Film Festival 2019 serta 
mendapatkan kesempatan koproduksi internasional 
dengan TBS Sparkle Tokyo dan tayang perdana di NHK 
Jepang.

Arfan Sabran is an Indonesian documentary filmmaker. 
With his documentary debut Suster Apung, he won the 
Best Film and Best Cinematography awards at the 2006 
Eagle Awards. His feature-length documentary debut, 
The Flame (Bara), premiered at Visions du Réel 2021. His 
feature documentary as producer, Rabiah and Mimi, won 
the pitching forum at Tokyo Docs Film Festival 2019 and 
received an international co-production opportunity with 
TBS Sparkle Tokyo and premiered on NHK Japan.

Arfan
Sabran

Direktur Program FFD
FFD Program Director

Sutradara
Director
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Risa Permanadeli adalah seorang akademisi yang telah 
meraih gelar doktor dalam Psikologi Sosial dari École des 
Hautes Études en Sciences Sociales, Paris, Prancis. 
Selain menjadi dosen di Program Pascasarjana Studi 
Eropa di Universitas Indonesia, dia juga aktif dalam 
penelitian yang fokus pada pemikiran sosial di masyarakat 
non-Barat, khususnya di Indonesia. Dia meneliti berbagai 
aspek seperti modernitas dan modernisasi, peran dan 
tempat perempuan, kekuasaan dan representasinya dalam 
masyarakat, budaya urban, mitologi, imajinasi, dan tradisi 
lisan. Pada 2005, beliau mendirikan Center of Social 
Representations Studies di Jakarta.

Risa Permanadeli is an academic who has earned a 
doctorate in Social Psychology from École des Hautes 
Études en Sciences Sociales, Paris, France. Besides being 
a lecturer at the European Studies Graduate Program at 
the Universitas Indonesia, she is also involved in research 
that focuses on social thought in non-Western societies, 
particularly in Indonesia. She researches various subjects 
such as modernity and modernization, role and place of 
women, power and its representation in society, urban 
culture, mythology, imagery, and oral tradition. In 2005, 
she founded the Center of Social Representations Studies 
in Jakarta.

Risa
Permanadeli

Shalahuddin Siregar telah bekerja sebagai sutradara dan 
produser film dokumenter selama 18 tahun. Film-filmnya 
telah ditayangkan dalam berbagai festival, termasuk Inter-
national Documentary Film Festival Amsterdam dan Dok 
Leipzig, serta telah mendapatkan nominasi di Asia Pacific 
Screen Awards. Film-filmnya juga telah ditayangkan di Al 
Jazeera Documentary Channel, Channel News Asia, 
dan NHK World.

Shalahuddin Siregar  has been working as a documentary 
film director and producer for 18 years. His films have been 
screened in various festivals, including the International 
Documentary Film Festival Amsterdam and Dok-Leipzig, 
and have received nominations at the Asia Pacific Screen 
Awards. His films have also been shown on Al Jazeera 
Documentary Channel, Channel News Asia and NHK World.

Shalahuddin
Siregar

Psikolog Sosial, Akademisi
Social Psychologist, Academic

Produser, Sutradara
Producer, Director



Kiprahnya di dunia perfilman dimulai pada tahun 2000 
dengan menyelenggarakan Jakarta International Film 
Festival. Sejak itu, ia terlibat dalam produksi film sebagai 
produser dan sutradara untuk film dokumenter, project 
market, dan forum pitching. Ia mendirikan Biru Terong 
Initiative pada tahun 2015 yang merupakan jaringan dari 
Video4Change. Dia juga bekerja untuk program Akatara 
sejak 2018 bersama Kemenparekraf RI, dan bergabung 
dengan Indonesiana Film sejak tahun 2021 bersama 
Kemendikbudristek RI. Saat ini, dia berada di Badan 
Perfilman Indonesia, dewan festival untuk Jakarta Film 
Week, dan dewan penasihat Puan Seni, sebuah kolektif 
seniman perempuan Indonesia.

Her work in film started in 2000, organizing the Jakarta 
International Film Festival. Since then she’s been involved
in film production as producer and director for documentary 
films, project market, and pitching forum. Founded Biru 
Terong Initiative in 2015, which focuses on using film 
as a tool to create impact, Biru Terong is a network of 
Video4Change. She also worked for the government 
program; Akatara since 2018 with the Ministry of Tourism 
and Creative Economy, and joined Indonesiana Film since 
2021 with the Ministry of Education, Culture, Research, 
and Technology. She is now in Badan Perfilman Indonesia, 
festival board for Jakarta Film Week, and board of advisor 
for Puan Seni, an Indonesian women artist collective.

Vivian Idris

Ketua Bidang Festival 
dan Penyelenggara Kegiatan 
Badan Perfilman Indonesia

BPI Head of Festival 
and Event Organizer
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Arfan Sabran adalah pembuat dokumenter Indonesia. 
Dengan debut dokumenternya Suster Apung, ia berhasil 
meraih penghargaan Film Terbaik dan Film dengan 
Sinematografi Terbaik di Eagle Awards 2006. Debut film 
dokumenter panjangnya, The Flame (Bara), ditayangkan 
perdana di Visions du Réel 2021. Film dokumenter 
produksinya, Rabiah dan Mimi, berhasil memenangkan 
pitching forum di Tokyo Docs Film Festival 2019 serta 
mendapatkan kesempatan koproduksi internasional 
dengan TBS Sparkle Tokyo dan tayang perdana di NHK 
Jepang.

Arfan Sabran is an Indonesian documentary filmmaker. 
With his documentary debut Suster Apung, he won the 
Best Film and Best Cinematography awards at the 2006 
Eagle Awards. His feature-length documentary debut, 
The Flame (Bara), premiered at Visions du Réel 2021. His 
feature documentary as producer, Rabiah and Mimi, won 
the pitching forum at Tokyo Docs Film Festival 2019 and 
received an international co-production opportunity with 
TBS Sparkle Tokyo and premiered on NHK Japan.

Shalahuddin Siregar telah bekerja sebagai sutradara dan 
produser film dokumenter selama 18 tahun. Film-filmnya 
telah ditayangkan dalam berbagai festival, termasuk 
International Documentary Film Festival Amsterdam dan 
Dok Leipzig, serta telah mendapatkan nominasi di Asia 
Pacific Screen Awards. Film-filmnya juga telah ditayangkan 
di Al Jazeera Documentary Channel, Channel News Asia, 
dan NHK World.

Shalahuddin Siregar  has been working as a documentary 
film director and producer for 18 years. His films have been 
screened in various festivals, including the International 
Documentary Film Festival Amsterdam and Dok-Leipzig, 
and have received nominations at the Asia Pacific Screen 
Awards. His films have also been shown on Al Jazeera 
Documentary Channel, Channel News Asia and NHK World.

Arfan
Sabran

Sutradara
Director

Shalahuddin
Siregar

Produser, Sutradara
Producer, Director
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Kurnia Yudha F. adalah pembuat film dokumenter 
berbasis di Yogyakarta. Ia belajar mendalami produksi 
film dokumenter secara otodidak dan mengikuti beberapa 
lokakarya film dokumenter. Saat ini, Yudha duduk sebagai 
direktur Forum Film Dokumenter, sebuah organisasi 
nonlaba yang berfokus pada perkembangan dokumenter di 
Indonesia. Yudha juga aktif bekerja sebagai sutradara
lepas dan juru kamera dokumenter.

Kurnia Yudha F. is a Yogyakarta-based documentary 
filmmaker. He has studied documentary film production 
independently and participated in several documentary 
film workshops. Yudha is currently the Director of Forum 
Film Dokumenter, a nonprofit organization focusing on 
documentary development in Indonesia. Yudha also 
actively works as a freelance director and documentary 
cameraman.

Risa Permanadeli adalah seorang akademisi yang telah 
meraih gelar doktor dalam Psikologi Sosial dari École des 
Hautes Études en Sciences Sociales, Paris, Prancis. Selain 
menjadi dosen di Program Pascasarjana Studi Eropa di 
Universitas Indonesia, dia juga aktif dalam penelitian yang 
fokus pada pemikiran sosial di masyarakat non-Barat, 
khususnya di Indonesia. Dia meneliti berbagai aspek seperti 
modernitas dan modernisasi, peran dan tempat perempuan, 
kekuasaan dan representasinya dalam masyarakat, budaya 
urban, mitologi, imajinasi, dan tradisi lisan. Pada 2005, 
beliau mendirikan Center of Social Representations Studies 
di Jakarta.

Risa Permanadeli is an academic who has earned a 
doctorate in Social Psychology from École des Hautes 
Études en Sciences Sociales, Paris, France. Besides being 
a lecturer at the European Studies Graduate Program at 
the Universitas Indonesia, she is also involved in research 
that focuses on social thought in non-Western societies, 
particularly in Indonesia. She researches various subjects 
such as modernity and modernization, role and place of 
women, power and its representation in society, urban 
culture, mythology, imagery, and oral tradition. In 2005, she 
founded the Center of Social Representations Studies in 
Jakarta.

Risa
Permanadeli

Psikolog Sosial, Akademisi
Social Psychologist, Academic

Kurnia
Yudha F.

Sutradara
Director



Mandy
Marahimin

Mandy Marahimin memulai karirnya di industri film dengan 
menjadi publisis untuk film Ada Apa dengan Cinta?. Sejak 
itu, ia bekerja sebagai produser lini dan produser untuk 
beberapa film sebelum akhirnya mendirikan Tanakhir Films 
pada 2013. Ia pernah terpilih untuk mengikuti Rotterdam 
Lab, sebuah program pengembangan untuk produser film 
di International Film Festival Rotterdam, serta Berlinale 
Talents di Berlinale International Film Festival. Mandy juga 
pernah menjabat sebagai direktur sementara di In-Docs, 
dan direktur outreach untuk Good Pitch Southeast Asia 
dan Good Pitch Indonesia.

Mandy Marahimin started her career in the film industry 
as a publicist for the film Ada Apa dengan Cinta?. Since 
then, she worked as a line producer and producer for 
several films and eventually founded Tanakhir Films in 
2013. She has been selected to participate in Rotterdam 
Lab, a development program for film producers at the 
International Film Festival Rotterdam, as well as Berlinale 
Talents at the Berlinale International Film Festival. Mandy 
has also served as interim director at In-Docs and outreach 
director for Good Pitch Southeast Asia and Good Pitch 
Indonesia.

Produser
Producer
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Francesco
Montagner

Francesco is an award-winning film director and mentor. 
Animata Resistenza (2014) is Francesco’s debut documentary,  
which premiered at the 71 Venice Film Festival and was 
awarded the Venice Classics Award for Best Documentary 
on Cinema. Francesco’s second feature documentary, 
Brotherhood (2021), premiered at the 74 Locarno Film 
Festival and was awarded the Pardo d’oro of Cineasti 
del Presente. The film has been selected in 40+ festivals 
worldwide (IFFR, True/False, RIDM, CPH:DOX) and awar-
ded at several. Francesco’s short film, Asterión (2022), 
premiered at the 75 Locarno Film Festival in the section 
Corti d’autore. It won the main prize at RIGA IFF 2022, 
Film Fest Dresden 2023, and was nominated among the 
best 25 European shorts competing for the EFA awards 
2023.

Francesco adalah seorang sutradara dan mentor film 
yang telah mendapat banyak penghargaan. Film doku-
menter debutnya, Animata Resistenza (2014), tayang 
perdana di Venice FF ke-71 dan dianugerahi Venice 
Classics Award untuk Best Documentary on Cinema. 
Film dokumenter kedua Francesco, Brotherhood (2021), 
tayang perdana di Festival Film Locarno ke-74 dan di-
anugerahi Pardo d’oro dari Cineasti del Presente. Film ini 
telah terpilih di lebih dari 40 festival di seluruh dunia (IFFR, 
True/False, RIDM, CPH:DOX) dan dianugerahi penghargaan 
di beberapa festival. Film pendek Francesco, Asterión 
(2022), tayang perdana di Locarno FF ke-75 pada Corti 
d’autore. Film ini memenangkan hadiah utama di RIGA IFF 
2022, Dresden 2023 FF, dan dinominasikan di antara 25 film 
pendek Eropa terbaik yang bersaing untuk penghargaan 
EFA 2023. 

Sutradara dan Mentor Film 
Film Director and Mentor



Heejung Oh dibesarkan di Korea Selatan, dan hidupnya 
terbagi antara Seoul dan Amsterdam. Ia mendirikan 
rumah produksi Seesaw Pictures pada tahun 2017, yang 
telah memenangkan banyak penghargaan. Dia telah (ikut) 
memproduksi film yang terpilih untuk festival bergengsi 
seperti Sundance, Berlinale, IDFA, CPH:DOX, IFFR, dan 
Hotdocs. Ia menikmati proses kerja sama dengan para 
pembuat film yang memiliki visi artistik dan kepekaan 
yang kuat. Ia adalah alumni EAVE, Eurodoc, Rotterdam Lab, 
dan Berlinale Talents, dan telah diundang untuk menjadi 
anggota komite seleksi IDFA Bertha Fund, Sheffield Doc/
Fest, DOK Leipzig, dan AIDC.

Heejung Oh grew up in South Korea, and her life is divided 
between Seoul and Amsterdam. She founded Seesaw 
Pictures in 2017, a boutique production company with 
a slate of award-winning films. She has (co-) produced 
films selected for prestigious festivals such as Sundance, 
Berlinale, IDFA, CPH:DOX, IFFR, and Hotdocs. She loves 
working with filmmakers with strong artistic visions and 
sensitivity. She is an alumna of EAVE, Eurodoc, Rotterdam 
Lab, and Berlinale Talents, and has been invited to the 
selection committee of IDFA Bertha Fund, Sheffield Doc/
Fest, DOK Leipzig and AIDC.

Produser
Producer

Heejung Oh
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Bowie Budianto berpengalaman dalam bidang perfilman 
sejak 2004. Ia berkarier sebagai penata peran dan 
sempat menjabat sebagai Ketua Umum Asosiasi 
Casting Indonesia selama 2 periode. Selain aktif di dunia 
perfilman, ia juga mengajar di salah satu perguruan tinggi 
swasta. 

Donny Ardyanto adalah pegiat prodemokrasi yang 
berpengaruh di Indonesia dengan jejaring politik 
yang luas. Ia memainkan peran penting pada masa-
masa awal berdirinya Indonesia Corruption Watch 
(ICW) dan Komisi untuk Orang Hilang dan Korban 
Tindak Kekerasan (KontraS). Dia juga terlibat dalam 
inisiatif pendirian Perhimpunan Pendidikan Demokrasi 
(P2D)--pusat pengembangan demokrasi di Jakarta. 
Donny sebelumnya bekerja sebagai Direktur Riset dan 
Pengembangan pada Yayasan Lembaga Bantuan Hukum 
Indonesia (YLBHI). Dia memusatkan kerjanya pada 
kajian dan advokasi kebijakan, khususnya bagi perluasan 
akses atas keadilan di Indonesia. Dia juga merupakan 
anggota The Task Force on Justice, sebuah inisiatif dari 
the Pathfinders for Peaceful, Just and Inclusive Societies 
yang membawa kerja sama multipihak internasional 
untuk percepatan pencapaian target-target SDGs 
dalam kedamaian, keadilan, dan inklusivitas. Donny 
mendapatkan gelar sarjana di bidang Kriminologi dan 
master di bidang Manajemen Pembangunan Sosial 
dari Universitas Indonesia. Sebelum bergabung dengan 
Kurawal, Donny bekerja untuk Yayasan Tifa di program 
Keadilan dan Kesetaraan.

Bowie Budianto has been involved in film industry since 
2004. He has worked as a casting director and served 
as Chairman of the Indonesian Casting Association for 
two terms. Apart from being active in the film industry, he 
also teaches at a private university.

Bowie
Budianto

Donny
Ardyanto

2nd Head Sec Talent,
Casting Director 
Vision Pictures

Manajer Program
Kurawal Foundation
Program Manager 
of Kurawal Foundation
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Donny Ardyanto is an established pro-democracy 
activist in Indonesia with an extensive political network. 
He played an important role in the early days of Indonesia 
Corruption Watch (ICW) and Komisi untuk Orang Hilang 
dan Korban Tindak Kekerasan (KontraS). He was also 
involved in the initiative to establish the Democracy
Education Association (P2D)-a democracy development 
center in Jakarta. Donny previously worked as Director 
of Research and Development at Yayasan Lembaga 
Bantuan Hukum Indonesia (YLBHI). He focused his 
work on policy research and advocacy, particularly for 
the expansion of access to justice in Indonesia. He is 
also a member of The Task Force on Justice, an initia-
tive of the Pathfinders for Peaceful, Just and Inclusive 
Societies that brings international multi-stakeholder 
cooperation to accelerate the achievement of the SDGs 
targets on peace, justice and inclusiveness. Donny 
earned his bachelor’s degree in Criminology and 
master’s degree in Social Development Management 
from the University of Indonesia. Prior to joining Kurawal, 
Donny worked for Tifa Foundation in the Justice and 
Equality program.



Sunah Kim adalah seorang pembuat film asal Korea-
Amerika yang saat ini bekerja di Korea Selatan. 
Ia memulai karier filmnya sebagai produser film naratif 
di New York City. Sejak kembali ke Korea pada 2013, 
ia telah memproduksi beberapa film dokumenter sarat 
akan apresiasi, seperti Singing with Angry Bird, The Birth 
of Resonance, Coming to You Minu, serta Netflix Original 
DocuSeries, My Love: Six Stories of True Love yang 
mendapatkan penghargaan dari IDA. Pada 2022-2023, 
ia bergabung dengan DMZ Docs sebagai Head of 
Industry. Ia juga menjabat sebagai salah satu direktur 
di Korean Documentary Network (KDN).

Sunah Kim is a Korean-American filmmaker, currently 
working in South Korea. She started her film career as a 
narrative film producer in New York City. Since moving 
back to Korea in 2013, she has produced several highly 
acclaimed documentary features such as Singing with 
Angry Bird, The Birth of Resonance, Coming to You 
Minu, as well as an IDA-award winning Netflix Original 
DocuSeries My Love: Six Stories of True Love. In 2022 
and 2023, she served as the Head of Industry at DMZ 
Docs. She also serves as a co-director of Korean 
Documentary Network (KDN).

Sunah Kim

Produser, Pembuat Film 
Producer, Filmmaker
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Berbasis di Seoul, Korea, Gary adalah produser doku-
menter Korea Selatan pertama yang dinominasikan 
untuk Academy Award. Dia berkomitmen untuk membuat 
cerita yang menarik untuk mendukung para pembuat film 
dokumenter independen. Film-filmnya yang telah dirilis 
antara lain Planet of Snail (2011, sutradara Seung-jun 
YI), film dokumenter Asia pertama yang memenangkan 
Film Dokumenter Panjang Terbaik di International Docu-
mentary Festival Amsterdam (IDFA), In The Absence 
(2018) yang dinominasikan di OSCAR®, Shadow Flowers 
(2019), dan Crossing Beyond, film Olimpiade resmi untuk 
Olimpiade Musim Dingin PyeongChang 2018. Dia telah 
menjadi mentor di Docedge Kolkata, DMZ International 
Documentary Festival, Docs by the Sea, MyDocs, EBS 
International Documentary Festival, dan sebagai juri/
panitia seleksi di Whickers Foundation, IDFA Forum, 
dan IDA. Gary adalah anggota Academy of Motion 
Picture Arts and Science

Gary is the first ever Korean documentary producer 
nominated for an Academy Award based in Seoul, 
Korea. He is committed to crafting compelling stories 
and supporting independent documentary makers. His 
films in release include Planet of Snail (2011, director 
Seung-jun YI), the first Asian documentary that won 
Best Feature-Length Documentary at the International 
Documentary Festival Amsterdam (IDFA), the OSCAR® 
nominated In The Absence (2018), Shadow Flowers (2019) 
and Crossing Beyond, the official Olympic film for the 
2018 PyeongChang Winter Olympics. He has served as 
a mentor at the Docedge Kolkata, the DMZ International 
Documentary Festival, Docs by the Sea, MyDocs, 
EBS International Doc Fest and as a juror/selection 
committees at the Whickers Foundation, IDFA Forum 
and IDA. Gary is a member of the Academy of Motion 
Picture Arts and Science.

Gary Byung-
Seok Kam

Produser 
Producer



Tunggal Pawestri adalah pegiat isu keadilan gender, 
HAM, dan kebebasan sipil. Ia saat ini bekerja sebagai 
Direktur Eksekutif Yayasan Humanis dan Inovasi Sosial 
(Yayasan HIVOS), yang wilayah kerjanya meliputi Indo-
nesia, Timor Leste, Filipina, dan Myanmar. Selain itu, 
Ia juga bagian dari tim penasehat untuk Keamanan 
Perempuan di Facebook (Facebook’s Global Women 
Safety Expert Advisor). Tunggal kerap menulis op-ed/
artikel terkait isu gender, seksualitas, HAM, dan ke-
bebasan sipil di media massa. Ia juga pernah menjadi 
produser untuk film-film pendek yang salah satunya 
lolos dalam kompetisi berpengaruh di Cannes Film 
Festival 2015.

Tunggal Pawestri is an activist on gender justice, human 
rights and civil liberties issues. She currently works 
as the Executive Director of the Humanist and Social 
Innovation Foundation (HIVOS Foundation), whose 
working areas include Indonesia, Timor Leste, the 
Philippines, and Myanmar. She is also part of Facebook’s 
Global Women Safety Expert Advisor team. Tunggal often 
writes op-eds/articles related to gender, sexuality, human 
rights, and civil liberties issues in the press. She has also 
been a producer for short films, one of which qualified 
for the influential competition at the Cannes Film Festival 
2015.

Tunggal 
Pawestri

Direktur Eksekutif Yayasan 
Humanis dan Inovasi Sosial 
Executive Director Yayasan 
Humanis dan Inovasi Sosial
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Film dokumenter pendek yang mengeksplorasi 

hubungan alam dan manusia saat musim hujan, 

melalui sebuah keluarga perempuan passauq wai 

(penimba air) yang tinggal di dekat hilir Sungai 

Mandar.

From the River to the Sea

A short documentary film explores the complex 

relationship between humans and nature, focusing on 

the dynamics of the Passauq Wai family at the mouth 

of Sungai Mandar during the rainy season.

Sa’diang (40) menjalankan profesi sebagai passauq 

wai (penimba air) di Sungai Mandar di Tinambung, 

Sulawesi Barat. Dalam rutinitasnya, Sa’diang berjalan 

kaki menyusuri Sungai Mandar untuk menemukan 

sumber mata air dengan cara menggali pasir 

sampai menemukannya, lalu menimba air, dan 

memasukkannya ke dalam jeriken. Ratusan jeriken 

itu kemudian diangkut dengan menghanyutkan diri 

mengarungi Sungai Mandar, menghadapi berbagai 

ancaman, termasuk pertemuan dengan buaya.

Sa’diang (40) works as a passauq wai (water fetcher) 

on the Mandar River in Tinambung, West Sulawesi. 

Everyday, Sa’diang walks along the Mandar River to find 

the source of the spring by digging through the sand, 

then fetches the water and puts it in a jerry can. The 

hundreds of jerry cans are then carried by drifting down 

the Mandar River, facing various threats, including 

encounters with crocodiles.

Logline

Sinopsis
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Ulfa Evitasari lahir di Polewali 
Mandar, Sulawesi Barat pada 2 
Juli 1997 dan merupakan seorang 
lulusan dari ISBI Sulawesi Selatan 
program studi TV dan Film. 
Ulfa adalah seorang sutradara 
dokumenter dan penulis skenario 
film pendek dan merupakan 
inisiator Tobaine Project, sebuah 
kelompok film perempuan pertama 
di Makassar. Film dokumenternya 
berjudul The Netra(L) pernah 
ditayangkan di Jogja-NETPAC 
Asian Film Festival. Selain itu, 
film yang ia tulis berjudul Rindu 
Tenggelam pernah menjadi film 
terbaik di Festival Film Puskat 2020 
dan menjadi nominasi film pendek 
terpilih di Piala Maya. Saat ini, 
Ulfa sedang mempersiapkan film 
dokumenternya tentang perempuan 
Mandar.

Rahmawati Addas lahir di Ujung 
Pandang, Sulawesi Selatan. 
Menyelesaikan studi Film dan 
Televisi di PDD ISI Surakarta dan 
kerap terlibat di produksi film. 
Ia menjadi Produser dalam film 
dokumenter pendek The Netra(L) 
(2019), produser lini di film pendek 
antologi Yang Pulang dan Tak 
Kembali di bawah judul Jalan Pulang 
(2019). Selain itu, Addas juga 
menjadi produser di film pendek 
Sepasang Sandal (2019) yang 
merupakan karya kolaborasi empat 
kampus. Saat ini, ia aktif bersama 
kelompok film perempuan pertama 
di Makassar, Tobaine Project.

Rahmawati Addas was born in 
Ujung Pandang, South Sulawesi. 
She completed Film and Television 
studies at PDD ISI Surakarta and 
is actively involved in various film 
productions. She produced the 
short documentary film The Netra(L) 
(2019), and is a line producer in 
the short film anthology Yang 
Pulang dan Tak Kembali under the 
title Jalan Pulang (2019). She is 
also a producer in the short film 
Sepasang Sandal (2019) a work 
of collaboration between four 
campuses. Currently, she is involved 
in the first women’s film group in 
Makassar, Tobaine Project.

Ulfa Evitasari was born in Polewali 

Mandar, West Sulawesi on July 

2, 1997 and is a graduate of ISBI 

South Sulawesi majoring in TV 

and Film. Ulfa is a director and 

screenwriter of short films and is the 

initiator of Tobaine Project, the first 

women’s film group in Makassar. 

Her documentary, The Netra(L), 

was screened at the Jogja-NETPAC 

Asian Film Festival. Her film, Rindu 

Tenggelam, was awarded the best 

film at Festival Film Puskat 2020 and 

nominated for the short film award 

at Piala Maya. Currently, Ulfa is 

developing her documentary about 

Mandar women.

Ulfa Evitasari
Sutradara
Director

ulfaevitasari254@gmail.com
Polewali Mandar, Sulawesi Barat 
91315

Rahmawati Addas
Produser
Producer

rahmaddas@gmail.com
Makassar, Sulawesi Selatan 
90221



Seorang penyandang disabilitas fisik menemukan 

kepercayaan diri untuk tampil di dunia maya, 

tetapi ketika menghadapi cinta di dunia nyata, 

ia harus merasakan ketidakpastian diri untuk 

mengungkapkan perasaannya.

A person with physical disability finds his courage in 

the virtual world, but when it comes to love in real life, 

he has to cope with the insecurity of expressing his 

feelings.

Everything is Not Fine 

Avisena (23) yang sebelumnya merasa minder 

karena keterbatasannya, mulai percaya diri setelah 

memasuki dunia media sosial yang dinamis. 

Melalui layar ponselnya, Avisena berkomunikasi 

dengan orang-orang dari berbagai latar belakang 

hingga menemukan cara untuk berani tampil dan 

berekspresi. Namun, di dunia nyata ketika harus 

menghadapi masa depan dan cinta, ia masih 

terus berjuang ditengah segala keterbatasannya.

Melalui film ini kita akan melihat bagaimana upaya 

Avisena dalam menemukan identitasnya dan 

mengatasi rintangan internalnya sambil mencoba 

memperjuangkan cinta dengan cara yang paling 

tulus dan autentik.

Avisena (23) who previously felt inferior due to his 

physical disabilities began to gain confidence after 

venturing into the dynamic world of social media. 

Through the screen of his phone, Avisena connected 

with people from all backgrounds and found a way to 

speak up and express himself. However, when it comes 

to his future and love, he still continues to strive amidst 

all the limitations in the real world.

Through this film, we will see how Avisena attempts to 

find his identity and overcome his internal obstacles 

while trying to fight for love in the most sincere and 

authentic way possible.

Logline

Sinopsis
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Mukmin merupakan seorang 

sutradara dan penulis naskah asal 

Aceh Besar yang sudah terlibat 

dalam produksi puluhan film fiksi 

dan dokumenter. Ia pertama kali 

mengenal dunia perfilman pada 

tahun 2016 dan tak berhenti 

hingga sekarang. Mukmin sempat 

terlibat dalam beberapa kegiatan 

film seperti Akatara pada 2018 

dan Akademi Arkipel pada 2019. 

Saat ini, ia aktif sebagai pengurus 

komunitas Gotong Royong Kreatif 

yang berdomisili di Aceh.

Arziqi Mahlil merupakan seorang 

produser, sutradara, dan penulis 

dari Banda Aceh. Mulai mengenal 

dunia perfilman sejak masa kuliah 

hingga saat ini. Pada 2017, Arziqi 

dan beberapa rekannya mendirikan 

komunitas Gotong Royong Kreatif 

sebagai wadah untuk terus 

melahirkan aksi dan karya-karya 

positif.

Arziqi Mahlil is a producer, director, 

and scriptwriter from Banda Aceh. 

He has been familiar with the world 

of film since his student days until 

now. In 2017, Arziqi and several of 

his peers founded Gotong Royong 

Kreatif as a forum to continuously 

produce positive actions and works.

Mukmin is a director and scriptwriter 

from Aceh Besar who has been 

involved in the production of dozens 

of fiction and documentary films. 

He was first exposed to the world 

of film in 2016 and has not stopped 

until now. Mukmin has previously 

participated in several film activities 

such as Akatara in 2018 and 

Akademi Arkipel in 2019. Currently, 

he is a member of Gotong Royong 

Kreatif community based in Aceh.

Mukmin
Sutradara
Director

mukminm.nur@gmail.com
Aceh Besar, Aceh 23323

Arziqi Mahlil
Produser
Producer

arziqimahlil@gmail.com
Banda Aceh, Aceh 23230



Sebuah keluarga petani madu mencoba bertahan 

di saat kebakaran hutan mengancam sumber 

penghasilan mereka.

A family of honey farmers is desperately trying to 

survive as forest fires threaten their source of income.

Ibu Tince dan keluarganya sangat menggantungkan 

hidup dari madu hutan. Kebakaran hutan yang sering 

terjadi setiap tahunnya menyebabkan pohon kayu 

putih sebagai sumber makanan lebah  menjadi 

berkurang. Keadaan diperburuk lagi dengan tidak 

adanya otoritas yang mengatur harga jual madu 

sehingga madu Ibu Tince yang punya kualitas 

sangat baik ditawar dengan harga sangat rendah. 

Ibu Tince had been relying on the honey harvest for her 

household needs. The frequent forest fires throughout 

the year have led to the loss of eucalyptus trees as a 

source of food for the bees. The situation is further 

worsened by the absence of a governing authority that 

regulates the selling price of honey, so Mrs. Tince’s 

honey, which has excellent quality, is priced at a very 

low price.

Minoni Oni

Logline

Sinopsis
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James mendalami film sejak 
bergabung dengan Komunitas Film 
Kupang pada tahun 2019. Ia aktif 
terlibat dalam produksi dokumenter 
menjadi penyunting gambar yang 
diproduksi oleh kolektifnya. Kini, 
James sedang berproses di bidang 
penyutradaraan film dokumenter. 

Irwan berkenalan dengan produksi 
dokumenter dengan terlibat sebagai 
asisten produksi di film Nokas 
(2016). Ia konsisten berkarir di 
dokumenter dengan aktif sebagai 
produser dan sutradara. Irwan juga 
merupakan anggota dan pengelola 
Flobamora Film Festival dan 
Komunitas Film Kupang, sebuah 
kolektif film independen yang 
berdiri sejak 2013 di Kupang, Nusa 
Tenggara Timur.

Irwan got introduced to documentary 
production by being involved as 
a production assistant in Nokas 
(2016). He has consistently worked 
in documentaries as a producer and 
director. Irwan is also a member 
and manager of Flobamora Film 
Festival and Komunitas Film Kupang, 
an independent film collective 
established since 2013 in Kupang, 
East Nusa Tenggara.

James has been studying film 

since he started joining Komunitas 

Film Kupang in 2019. He is actively 

involved in documentary productions 

as an editor in the films produced 

by his collective. Currently, James 

is in the process of directing 

documentary films.

James Elister Natbais
Sutradara
Director

jameselister21@gmail.com
Kupang, Nusa Tenggara Timur 
85374

Irwan Sebleku
Produser
Producer

irwansebleku@gmail.com
Kupang, Nusa Tenggara Timur 
85374



Cindra, pembuat film dan fotografer, merupakan 

anak dari pasangan disabilitas tunanetra. Film 

ini merupakan kontemplasi Cindra dalam rangka 

membangun hubungan orang tua dan anak.

Cindra, a filmmaker and photographer, is the son 

of a visually impaired couple. This film is Cindra’s 

contemplation on the relationship between parents and 

children.

Cindra merupakan anak ketiga Deden dan Isharyati, 

pasangan disabilitas tunanetra buta total. Walaupun 

memiliki keterbatasan, Cindra merasa Deden dan 

Isharyanti berhasil mendidik dirinya dan saudaranya 

dengan baik. Pola pendidikan di keluarga ini cukup 

menarik. Saat Cindra balita, Deden mengajarkannya 

membaca dengan cara menuliskan beberapa 

kata di dada Deden melalui jari tangan mungilnya. 

Kemampuan mengenal huruf dan warna diajarkan 

oleh Isharyati. Walaupun berbatas penglihatan, 

Isharyanti selalu tekun mengajari Cindra.

Cindra menemui titik balik ketika dia berusia 30 

tahun. Perasaan berjarak dengan orang tuanya 

memunculkan pertanyaan yang sebelumnya tidak 

pernah ada dalam pikirannya, “Bagaimana jika dunia 

ini gelap dan kamu tidak bisa melihat apa-apa, 

apakah kita akan melihat hal yang sama?” Cindra 

merasa bahwa ia tidak pernah memosisikan dirinya 

sebagai anak dengan gangguan penglihatan. 

Cindra is the third child of Deden and Isharyati, 

a visually impaired couple who are totally blind. 

Despite his disability, Cindra feels that Deden and 

Isharyanti have managed to raise him and his siblings 

successfully. The pattern of education in his household 

is quite interesting. When Cindra was a toddler, Deden 

taught him to read by writing some words on his chest 

with his tiny fingers. The ability to recognize letters 

and colors was taught by Isharyati. Despite her limited 

vision, Isharyanti was always keen to taught Cindra.

Cindra came to a turning point when he turned 30. 

Feeling distant from his parents brought up a question 

that had never been on his mind before, “What if the 

world was dark and you couldn’t see anything, would 

we see the same thing?” Cindra feels that he has never 

put himself in the position of a visually impaired child. 

Whereas his parents always positioned themselves as 

a sighted person.

Nata Hati

Logline

Sinopsis
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Sedangkan kedua orang tuanya 

selalu memosisikan diri mereka 

seperti orang yang dapat melihat.

Melalui film Nata Hati, Cindra ingin 

mengenal kedua orang tuanya 

lebih dekat, terkhusus mengenai 

hubungan, ikatan, dan cinta serta 

kontradiksi antara Cindra sebagai 

anak yang terbentuk karena visual 

dengan orang tua yang tidak bisa 

melihat.

Through this film, Cindra intends 

to get to know his parents in a 

closer way, especially about the 

relationship, bond, and love as well 

as the contradiction between Cindra 

as a child formed by visuals and his 

parents who cannot see.

Cindra merupakan seorang 
fotografer lepas yang sudah 
mendalami bidang fotografi 
sejak 2016. Ia menyelesaikan 
pendidikan seni di Universitas 
Negeri Yogyakarta pada 2018. 
Melalui dokumenter ini, Cindra ingin 
mengabadikan kisah hidup orang 
tuanya.

Cindra is a freelance photographer 

who has been exploring photography 

since 2016. He completed his art 

education at Universitas Negeri 

Yogyakarta in 2018. Through this 

documentary, Cindra wants to 

capture his parents’ life story.
Cindra Februare 
Sripurwa Tricahya
Sutradara
Director

cindrafebruaree@gmail.com
Temanggung, Jawa Tengah 
56215



Perjalanan sepasang lansia mengunjungi makam 
orang tuanya yang timbul kembali karena 
kekeringan justru membawa mereka ke memori 
masa lalu saat keduanya harus merelakan semua 
yang mereka miliki ditenggelamkan di dasar 
bendungan.

An elderly couple’s journey to visit the graves of their 

parents rekindled by the drought, takes them back to 

a time when they had to let everything they owned sink 

to the bottom of a dam.

Jaja (60) dan Tuminik (50) melakukan perjalanan 

menelusuri Waduk Jatigede yang mengering dan 

memanfaatkan waktu untuk menziarahi makam 

orang tuanya yang timbul kembali. Bersama 

kambing yang mereka perlakukan seperti anaknya 

sendiri, keduanya terbawa pada ingatan atas ruang 

hidupnya di masa lampau yang selalu memberi 

kepastian. Semakin jauh mereka menyusuri 

hamparan reruntuhan, semakin dalam ingatan 

mereka terkuak. Kini, tanpa lahan bertani, Jaja dan 

Tuminik mencoba beradaptasi dengan keadaan. 

Mereka masih sulit melepaskan ikatan emosional 

dengan rumah warisan orang tua dan kampung 

halaman mereka yang telah tenggelam di dasar 

bendungan.

Jaja (60) and Tuminik (50) travel through the dried-up 

Jatigede Reservoir and take the time to visit the graves 

of their parents that have reappeared. Together with the 

goat, which they treat like their own child, both of them 

are carried away by the memory of their living space 

in the past, which always gives certainty. The farther 

they travel through the ruins, the deeper their memories 

unfold. Now, without a farm, Jaja and Tuminik try to 

adapt to the situation. They still find it difficult to let go 

of the emotional ties to their parents’ inherited house 

and their hometown that have been submerged at the 

bottom of the dam.

Resurfacing (Muncul Kembali)

Logline

Sinopsis
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Nurtaqdir Anugrah, lebih dikenal 
dengan Abel, adalah seorang 
sutradara yang mengawali karirnya 
sebagai penata gambar dokumenter 
di Rumah Ide Makassar sejak 
tahun 2010. Film Pejuang dari 
Gua Purbakala yang menyoroti 
isu ancaman tambang terhadap 
lingkungan dan lukisan cadas 
di situs gua purbakala, menjadi 
debut penyutradaraan dokumenter 
pertamanya di Eagle Awards 
Documentary Competition 2015. 
Film yang ingin mendorong karst 
pangkep maros sebagai warisan 
dunia tersebut, masuk sebagai 
nominasi dokumenter pendek FFI 
2015 dan Golden Tree International 
Documentary Film Festival 2016 
di Jerman. Ketertarikannya pada 
film tumbuh sejak usia dini setelah 
mendapatkan hadiah kamera 
video dari orang tuanya, membawa 
karirnya terus berkembang 
dan melahirkan berbagai film 
dokumenter dengan beragam tema 
serta pendekatan estetika yang 
sedang ia dalami.

Diana Noviana adalah seorang 
sutradara yang mulai terjun di 
dunia film dokumenter setelah 
lolos sebagai finalis Eagle Awards 
Documentary Competition tahun 
2015. Film pertamanya yang 
bercerita tentang Soesilo Toer 
dan rumah masa kecil Pramoedya 
Ananta Toer di Blora, menyoroti isu 
HAM berkaitan dengan peristiwa 
‘65 dan kemudian terpilih sebagai 
film favorit pemirsa. Pada tahun 
2016, Diana bergabung dengan 
rumah produksi yang fokus 
pada sistem kerja dokumenter 
berkelanjutan, Pandora16 Film. 
Tumbuh di Pandora16 Film, 
Diana mengembangkan kariernya 
dengan menyutradarai berbagai 
film dokumenter dan iklan. Hingga 
akhirnya mencoba menjadi produser 
lini film dokumenter pada tahun 
2018. Ia juga sering kali terlibat 
sebagai supervisor dalam lokakarya 
dokumenter untuk anak sekolah 
dan mahasiswa. Saat ini, Diana 
merupakan produser sebuah 
lembaga yang fokus pada regenerasi 
sineas film dokumenter di Indonesia.

Diana Noviana is a filmmaker who 
started working in documentary 
after being selected as a finalist 
in the Eagle Awards Documentary 
Competition in 2015. Her first film, 
about Soesilo Toer and Pramoedya 
Ananta Toer’s childhood home in 
Blora, highlighted human rights 
issues related to the events of ‘65 
and was later selected as a viewer 
favorite. In 2016, Diana joined a 
production house that focuses on 
sustainable documentary work 
system, Pandora16 Film. While 
developing at Pandora16 Film, 
Diana expanded her career by 
directing various documentaries 
and commercials. Until finally 
trying to become a documentary 
film line producer in 2018. She is 
also often involved as a supervisor 
in documentary workshops for 
schoolchildren and university 
students. Currently, Diana is the 
producer of an organization that 
focuses on the regeneration 
of documentary filmmakers in 
Indonesia.

Nurtaqdir Anugrah, known as Abel, 
is a director who started his career 
as a documentary filmmaker at 
Rumah Ide Makassar since 2010. 
Pejuang dari Gua Purbakala, which 
highlights the issue of mining 
threats to the environment and 
rock paintings in ancient cave sites, 
became his first documentary 
directing debut in the Eagle Awards 
Documentary Competition 2015. 
The film, which aims to promote the 
karst of Pangkep Maros as a world 
heritage, was nominated for short 
documentary in FFI 2015 and Golden 
Tree International Documentary 
Film Festival 2016 in Germany. 
His interest in film grew from an 
early age after being gifted a video 
camera by his parents, leading his 
career to continue to develop and 
produce various documentary films 
with various themes and aesthetic 
approaches that he is currently 
exploring.

Nurtaqdir Anugrah
Sutradara
Director

lha.bhelenk@gmail.com
Makassar, Sulawesi Selatan 
90233

Diana Noviana
Produser
Producer

diana.filesatu16@gmail.com
Pekalongan, Jawa Tengah



Aku menelusuri asal rasa dukaku dengan 
mengunjungi nenek dan ibuku sembari melihat 
kembali kumpulan arsip foto dan surat keluarga. 
Lewat perjalanan itu, aku mencoba mencari 
benang merah di antara kami bertiga.

In a quest to unravel the roots of my mental instability, 

I start a poignant journey, delving into intimate 

conversations with my grandmother and mother, 

and rediscovering family history through a collection 

of photos, letters, and archives.

Aku tidak punya banyak memori ketika aku tumbuh 
remaja, yang bisa kuingat hanyalah pusaran 
kekacauan yang meninggalkan bekas luka di hati 
dan tubuhku. Kekacauan ini membuatku terus 
mengutuk hubunganku dan ibuku. Namun, pasca 
kakekku meninggal, aku menemukan beberapa 
arsip-arsip keluarga kami yang masih ia simpan, 
mulai dari foto-foto, benda-benda masa kecilku, 
hingga surat-surat yang nenek dan ibuku tulis 
untuknya. Bagaikan kotak pandora yang kini 
terbuka, aku melihat masa lalu ibuku, yang tentu 
tidak terlepas dari masa lalu nenekku. Dari sana, 
aku berusaha mencari tahu bagaimana kehangatan 
di antara aku, ibuku, dan kini nenekku, berangsur-
angsur memudar dan menghilang. Dengan 
membawa kepingan-kepingan masa lalu dari tiga 
generasi, aku mengunjungi ibu dan nenekku kembali 
untuk memahami masa lalu mereka sambil berharap 
ada kasih yang kemudian tumbuh kembali di antara 
kami.

I don’t have much memory of when I was growing 

up, all I can remember is the swirl of turmoil that left 

scars on my heart and body. This turmoil made me 

continuously curse my relationship with my mother. 

However, after my grandfather passed away, I found 

some of our family archives that he still kept, from 

photos, things from my childhood to letters that my 

grandmother and mother wrote. Like a pandora’s box 

that was now open, I saw my mother’s past, which 

certainly could not be detached from my grand-

mother’s past. From that point, I tried to figure out 

how the warmth between me, my mother, and now 

my grandmother, gradually faded and vanished. 

With fragments of the past from three generations, 

I revisited my mother and grandmother to understand 

their past while hoping for a rekindled love between us.

The Other Daughter

Logline

Sinopsis
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Fala Pratika lahir di Muntilan, 
15 Juni 1998. Tahun 2020, ia 
menyelesaikan pendidikannya 
di Fakultas Filsafat Universitas 
Gadjah Mada. Ia mulai menyukai 
film karena persewaan DVD. Saat 
ini, Fala sedang mendalami isu 
gender dalam film. Ia banyak 
menghabiskan waktunya dengan 
menonton film, mempercantik 
rumah, juga membaca dan menulis.

Fadhilla Ristianty merupakan 
seorang pekerja lintas sektor di 
bidang kreatif dan seni. Setelah lulus 
dari Sosiologi Universitas Gadjah 
Mada, ia bekerja sebagai penulis 
konten dan aktif di berbagai acara 
seni dan film, seperti Festival Film 
Dokumenter dan Jogja-NETPAC 
Asian Film Festival. Fadhilla juga 
sempat bekerja sebagai manajer 
operasi dan program di Selatan 
Restaurant & Creative Space di 
Jakarta. Selain itu, ia juga aktif 
terlibat di beberapa produksi film 
pendek, antara lain Madonna (2017), 
Maya (2019), dan Babon (2021) 
karya Sinung Winahyoko.

Fadhilla Ristianty is a cross-
disciplinary worker in the creative 
and arts scene. After graduating 
from Sociology at Universitas 
Gadjah Mada, she worked as a 
content writer and was active in 
various art and film events, such 
as Festival Film Dokumenter 
and Jogja-NETPAC Asian Film 
Festival. Fadhilla also worked as an 
operations and program manager 
at Selatan Restaurant & Creative 
Space in Jakarta. She has been 
actively involved in several short 
film productions, including Madonna 
(2017), Maya (2019), and Babon 
(2021) by Sinung Winahyoko.

Fala Pratika was born in Muntilan, 

June 15, 1998. In 2020, she 

completed her study at the Faculty 

of Philosophy, Universitas Gadjah 

Mada. She started to love films 

because of DVD rentals. Currently, 

Fala is exploring gender issues 

in films. She spends most of her 

time watching films, decorating her 

house, reading and writing.

Fala Pratika
Sutradara
Director

pesanuntukfala@gmail.com
Bantul, Daerah Istimewa 
Yogyakarta 55182

Fadhilla Ristianty
Produser
Producer

fadhillaristianti@gmail.com
Sleman, Daerah Istimewa 
Yogyakarta 55293



Waya masapi (lit. eel fence) are fishing platforms 
perching on log stilts at the fringe of Lake Poso, 
along the shoreline of Tentena, Central Sulawesi. 
These platforms are built facing downstream to trap 
eels in their migration from the sea. Their existence 
today is threatened by an ongoing excavation of the 
lake, due to the development of a mega hydroelectric 
power plant as a source of clean, renewable energy 
for South Sulawesi. Out of tens of waya masapi which 
were still operating at the end 2019, only one survives 
today—owned by the Kalengke family.

Various groups of the people of Tentena interpret 
waya masapi in different ways. This family heirloom 
is the main source of income for the waya owner to 
be able to provide higher education for all his sons; 
whereas for his sons, there is a sense of responsibility 
to pass on their ancestors’ traditional knowledge. 
For other young people, waya masapi has become an 
irreplaceable part of their growth and development 
experiences. For a young musician duo, waya masapi 
is a source of inspiration to impart the significance of 
the relationship between nature and humankind. For a 
restaurateur, waya is the supplier of the raw materials 
for his best-selling menu—especially during the festive 
seasons. 

While there is only one waya masapi left in Tentena, 
surviving in the imminent distress of destruction, what 
measures can the people take to preserve its presence?

Film ini adalah kisah waya masapi—sebuah 
bangunan tua di pinggiran Danau Poso, yang 
di ambang akhir hidupnya masih memberikan 
kesempatan kepada orang-orang yang hidup 
dari dan di sekitarnya, untuk memaknai apa yang 
telah mereka lalui bersama serta konsekuensi 
atas pilihan untuk menjalani hidup bersama lintas 
generasi.

A Way of Life (Waya Masapi)

Logline

Sinopsis

This is the story of waya masapi, a fishing platform 
standing in Lake Poso, who provides the people around 
it the opportunity to generate meanings from what they 
have gone through together, and the consequences of 
their choice to live together across generations—even 
on the verge of its extinction.

Waya masapi adalah bangunan pagar kayu yang 
ditancapkan ke lantai Danau Poso, di sisi Desa 
Tentena, Sulawesi Tengah. Anjungan ini dipasang 
menghadap ke laut untuk memerangkap sidat di 
jalur migrasinya. Hari ini keberadaannya nyaris 
punah akibat pengerukan danau dalam rangka 
pembangunan PLTA Poso untuk asupan energi 
ramah lingkungan—terutama di wilayah Sulawesi 
Selatan. Dari puluhan waya masapi yang masih 
beroperasi di Tentena sampai dengan akhir tahun 
2019, hari ini tersisa satu saja—milik keluarga 
Kalengke. 

Beragam kelompok masyarakat Tentena memaknai 
waya masapi dengan caranya masing-masing. 
Bagi bapak pemilik waya, pusaka keluarganya ini 
adalah penunjang utama mimpinya untuk menye-
kolahkan para putranya sampai tingkat universitas; 
bagi anak-anaknya, ada rasa tanggung jawab 
meneruskan pengetahuan tradisi leluhurnya; bagi 
orang muda lainnya, waya masapi telah menjadi 
bagian tak tergantikan dalam pengalaman tumbuh 
kembangnya; bagi duo musisi muda, waya masapi 
menjadi sumber inspirasi dalam mengekspresikan 
hubungan antara alam dan manusia; bagi peng-
usaha restoran, waya adalah sumber pasokan 
bahan baku untuk menu utama yang pasti dicari 
pelanggannya—apalagi di musim hari raya. 

Saat waya masapi di Tentena hanya tersisa satu dan 
berada di tengah ancaman kapal pengerukan milik 
PLTA yang terus mengintai, upaya apa yang dapat 
mereka coba lakukan untuk mempertahankan waya 
masapi?
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Mohammad Ifdhal membuat 
film sejak 2017 melalui program 
lokakarya produksi film pendek 
Kementerian Pendidikan dan 
Kebudayaan Republik Indonesia. 
Film pendek pertamanya yang 
berjudul Tunalogi terpilih sebagai 
film pendek terbaik pada ajang 
Festival Film EPSILON, Yogyakarta; 
sedangkan Home Sweet Home—
film pendek keduanya—menerima 
penghargaan Film Pendek Terbaik 
di Festival Film Antikorupsi. Lewat 
partisipasi dalam Film Market 
Akatara 2018, proyek film pendek 
selanjutnya—Kabar dari Amal—
menjadi penerima program bantuan 
dana produksi oleh Kementerian 
Pendidikan dan Kebudayaan. Film 
tersebut diputar perdana pada ajang 
Bakunawa Young Cinema Festival di 
Filipina. Pada 2019-2022, ia menjadi 
produser kampanye dampak untuk 
proyek dokumenter Hidup Dengan 
Bencana.

Terlibat dalam kegiatan perfilman 
Indonesia sejak 2004, terutama 
sebagai produser dan manajer 
program. Ia pernah tergabung 
dalam Jakarta International Film 
Festival, ECCO Films Indonesia, 
Europe on Screen Film Festival, 
dan In-Docs. Pada 2017–2018, 
ia menjadi manajer kineforum, 
program pemutaran film alternatif 
dari Komite Film—Dewan Kesenian 
Jakarta. Selain pernah terlibat 
dalam produksi film panjang, ia juga 
terlibat dalam berbagai produksi film 
pendek—fiksi maupun dokumenter, 
dengan pembuat film Indonesia 
maupun internasional. Di antaranya, 
Payung Merah (2010), Dino (2013) 
dan Stories of Recovery: 10 Years 
after Tsunami (2014). Saat ini, ia 
berkonsentrasi mengembangkan 
kemungkinan-kemungkinan baru 
dalam produksi dan distribusi film.

Suryani has actively taken part 
in Indonesian film industry since 
2004, mostly as a program manager 
and producer. She was involved 
in Jakarta International Film 
Festival, ECCO Films Indonesia, 
Europe on Screen, and In-Docs. In 
2017-2018, she was the manajer 
of kineforum—an alternative film 
screening program, initiated by the 
Film Committee of the Jakarta Arts 
Council. On film production, she took 
part in various film productions, both 
fiction and documentary, for local 
and foreign companies/filmmakers, 
such as Red Umbrella (2010), Dino 
(2013), and Stories of Recovery: 
10 Years after Tsunami (2014). 
Currently, she concentrates on 
developing new possibilities in film 
production and distribution.

Mohammad Ifdhal started making 
films in 2017 when he participated 
in a short film production workshop 
program, organized by the Ministry 
of Education and Culture. His first 
short film, Tunalogi, was selected as 
the best short film at the EPSILON 
Film Festival, Yogyakarta; while 
Home Sweet Home—his second 
short film—received the Best Short 
Film award at the Anti-Corruption 
Film Festival. In Akatara Film 
Market 2018, his next short film 
project—Kabar dari Amal—received 
a production grant program from 
the Ministry of Education and 
Culture. Said film premiered at the 
Bakunawa Young Cinema Festival 
in the Philippines. In 2019-2022, he 
worked as the impact producer for a 
documentary project Hidup dengan 
Bencana.

Mohammad Ifdhal
Sutradara
Director

mohammadifdhal29@gmail.com
Palu, Sulawesi Tengah 94231

Liauw Suryani
Produser
Producer

liauw.suryani@gmail.com
Jakarta Pusat, DKI Jakarta 10310



Seorang petani lanjut usia yang hanya 
mengandalkan satu mata untuk melihat, berjalan 
menyusuri hutan mencari kambingnya yang hilang 
dengan berteriak, “Sie!”

An elderly farmer who relies on only one eye to see, 

wanders through the woods looking for his lost goat 

by shouting, “Sie!”

Hilangnya nilai atau pandangan hidup bersama 
menyebabkan suasana area Gunung Gai di Maumere 
yang tenang menjadi kacau. Keluarga Nong Titus 
yang tinggal di Koja Manunai sering kehilangan hasil 
kebun dan ternak sejak puluhan tahun lalu. Saudari 
Nong Titus, Veronika Nona, tinggal di Koja Manunai 
untuk menjaga hasil kebun dan ternak. Namun, teror 
pencuri menghantuinya siang dan malam. Veronika 
Nona meninggalkan Koja Manunai pada masa 
tuanya. Nong Titus yang hanya mengandalkan satu 
mata untuk melihat, meninggalkan istrinya, Maria, 
mengambil peran Veronika Nona tinggal di Koja 
Manunai.

Suatu hari, Nong Titus berangkat ke kebun untuk 
memindahkan kambing-kambingnya. Tiga dari 
empat ekor kambingnya hilang. Dia pun mencari 
kambing-kambingnya dengan berjalan menyusuri 
kebun-kebun warga sambil berteriak, “Sie!”, cara 
penduduk lokal Maumere memanggil kambing. Area 
Gunung Gai yang tenang, berubah seketika dengan 
teriakan “sie”, teriakan kehilangan.

Setelah mencari dan tidak menemukan kambing 
yang hilang, Nong Titus beristirahat di rumah 
di kebun. Dia jarang bicara, merasa kehilangan. 
Pengalaman sebagai korban pencurian membuatnya  
menganggap kambing-kambingnya telah dicuri. 

The loss of shared values or worldviews has caused 
the tranquil atmosphere of Maumere’s Gunung Gai 
area to become chaotic. Nong Titus’ family, who live 
in Koja Manunai, have been losing their crops and 
livestock for decades. Nong Titus’ sister, Veronika 
Nona, lives in Koja Manunai to look after the crops and 
livestock. However, the terror of thieves haunted her 
day and night. Veronika Nona left Koja Manunai in her 
old age. Nong Titus, who relies on only one eye to see, 
left his wife Maria to take Veronika Nona’s role in Koja 
Manunai.

One day, Nong Titus went to the garden to move 
his goats. Three of his four goats were missing. He 
searched for his goats by walking through people’s 
gardens while shouting, “Sie!”, the way Maumere locals 
call goats. The tranquil area of Mount Gai was instantly 
transformed by the cries of “sie”, the cry of loss.

After searching and not finding the missing goat, Nong 
Titus took a break at home in the garden. He rarely 
spoke, feeling lost. Experiences as a victim of theft 
made her believe that the goats had been stolen. The 
sound of his goat being killed haunted him. At the 
same time, he also had high hopes for his goats. He 
was going to slaughter one of the goats for his son’s 
traditional ceremony. He was in conflict with himself. 
Resign to his perception that the goats had been stolen 

SIE…

Logline

Sinopsis
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Suara kambingnya dibunuh 
menghantuinya. Pada saat 
bersamaan dia juga punya 
harapan besar terhadap kambing-
kambingnya. Dia akan memotong 
salah satu ekor kambing untuk 
acara adat anaknya. Dia berkonflik 
dengan dirinya sendiri. Pasrah pada 
persepsinya bahwa kambing telah 
dicuri atau berjuang mencari dan 
menemukan kembali kambing-
kambingnya demi acara adat 
anaknya. 

Kita akan melihat Nong Titus 
berjalan di tengah rusaknya 
pandangan hidup, di tengah 
hukum rimba yang kuat 
menguasa yang lemah, mencari 
hak kebersamaannya, hak 
kemakmurannya yang hilang.

or keep trying to find them for his 
son’s traditional event.

Here we will see Nong Titus walking 
in the midst of a broken vision of life, 
in the midst of the law of the jungle 
where the strong rule over the weak, 
seeking his right to community, his 
right to prosperity that he has  lost.

Yosef Levi lahir di Maumere, Flores 
dan menyelesaikan pendidikannya 
di jurusan Antropologi Universitas 
Cenderawasih, Jayapura, Papua. 
Ia mulai berkenalan dengan film 
dokumenter melalui lokakarya dari 
Forum Lenteng dalam program 
Halaman Papua. Selanjutnya, ia 
belajar mendalami dokumenter 
secara otodidak. Kini, Yosef 
mencoba petualangan baru 
dokumenter di tanah kelahirannya, 
Maumere.

Yosef Levi was born in Maumere, 
Flores and completed his study 
in Anthropology at Universitas 
Cenderawasih, Jayapura, Papua. He 
was first exposed to documentary 
films through a workshop conducted 
by Forum Lenteng under the 
program Halaman Papua. He then 
learned how to make documentaries 
independently. Now, Yosef is 
embarking on a new documentary 
adventure in his homeland, 
Maumere.

Elsyn Puka lahir di Hokeng, Flores 
Timur dan menyelesaikan studi 
D3 Manajemen di ASMI Santa 
Maria Yogyakarta. Mulai terlibat di 
produksi film dokumenter sebagai 
pengisi suara di beberapa film 
produksi Loka Pola. Ia memulai 
kariernya sebagai sutradara film 
dokumenter tahun 2022 dengan 
film Tana Ure Wai. Sekarang, Elsyn 
bekerja di KPRI Karya Rukun unit 
Kemenag Flores Timur (Larantuka).

Elsyn Puka was born in Hokeng, 
East Flores and completed her 
D3 Management studies at ASMI 
Santa Maria Yogyakarta. She first 
became involved in documentary 
film production as a voice actor 
in several films produced by Loka 
Pola. She started her career as a 
documentary film director in 2022 
with her film, Tana Ure Wai. Currently, 
Elsyn works at KPRI Karya Rukun 
unit of the Ministry of Religious 
Affairs of East Flores (Larantuka).

Yosef Levi
Sutradara
Director

yosep.levi@gmail.com
Maumere, Nusa Tenggara Timur 
86119

Alfonsia Maria Nogo Puka
Produser
Producer

alfonsiamaria01@gmail.com
Larantuka, Nusa Tenggara Timur 
86219
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Dengan Upah Minimum Regional (UMR) yang 
rendah, anak muda dari Indonesia menggantungkan 
mimpi untuk memperbaiki ekonomi keluarga dengan 
mengikuti program magang ke Jepang. Penjaga 
kasir, karyawan perhotelan, peternakan, pertanian, 
perkebunan, dan pekerja konstruksi menjadi pilihan 
pekerjaan mereka dengan tawaran gaji sekitar 12-18 
juta per bulan.

Nugroho (29), seorang lulusan teknik mesin salah 
satu kampus di Yogyakarta, menyadari impiannya 
memiliki rumah hampir mustahil terwujud karena 
UMR di Yogyakarta yang rendah. Oleh karena itu, 
ia memilih mengikuti program magang Jepang 
melalui Lembaga Pendidikan Kerja (LPK) Furinkazan, 
sebuah Lembaga pendidikan untuk anak muda 
yang ingin magang di Jepang. Nugroho sudah 
melewati program 4 bulan yang harus ia jalani di 
LPK Furinkazan tetapi ia masih belum mendapat 
pekerjaan di perusahaan mana pun. Jatah makan 
di asrama yang sudah habis semakin menghimpit 
keadaannya.

Berbekal pengalaman magang di Jepang dan 
bekerja sebagai staf di LPK selama 3 tahun, Prima 
(30) merintis LPK Furinkazan. Hal ini didasari oleh 
mimpi dan kepedulian Prima, yaitu banyaknya kasus 
penipuan LPK dan ia ingin anak-anak yang belajar di 

With a low Regional Minimum Wage (UMR), young 
people from Indonesia dream of improving their 
family’s economy by joining an apprenticeship program 
in Japan. Cashiers, hospitality personnel, farm workers, 
farm workers, plantation workers, and construction 
workers are their job choices with salaries of around 
12-18 million per month.

Nugroho (29), a mechanical engineering graduate, 
realized that his dream of owning a house was 
almost impossible due to the low minimum wage in 
Yogyakarta. Therefore, he chose to join a Japanese 
apprenticeship program through Furinkazan Agency 
for Work Training, an educational institution for youths 
who want to do an apprenticeship in Japan. Nugroho 
has passed his 4-month program at LPK Furinkazan 
but he still hasn’t found a job at any company. The food 
allowance in the dormitory has run out, making his 
situation even worse.

With the experience of interning in Japan and working 
as a staff in an LPK for 3 years, Prima (30) started 
LPK Furinkazan. This is based on Prima’s dream and 
concern, which is the many cases of LPK fraud and he 
hopes that the students who study at Furinkazan will 
have a better life someday.

Furinkazan

Para pemuda dari desa ingin memperbaiki kondisi 
ekonomi dengan gaji lebih tinggi dari gaji rata-rata 
di Indonesia melalui program magang di Jepang.

Local youths from the village want to raise their 
economic situation with a salary higher than average 
Indonesian salary through an internship program in 
Japan.
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Furinkazan kelak nanti 
kehidupannya menjadi lebih baik.

Sebuah film tentang ironi 
bagaimana negara ini harus 
kehilangan anak muda pada usia 
produktif mereka dengan memilih 
bekerja di luar negeri. Diceritakan 
oleh Nugroho, film ini menghadirkan 
giat bekerja keras dan usaha meraih 
masa depan lebih baik oleh yang 
mewakili anak muda di Indonesia 
yang harus bekerja, meraih mimpi, 
meraih “masa depan yang lebih 
baik” dan juga melalui Prima 
sebagai pemilik LPK Furinkazan

A film about the irony of how this 
country has to lose young people at 
their productive age by choosing to 
work abroad. Narrated by Nugroho, 
the film presents the hard work and 
efforts to achieve a better future 
by representing Indonesia’s young 
people who are struggling to get 
to work, reach their dreams, and 
pursue a “better future” and also 
through Prima as the owner of LPK 
Furinkazan.

Ridho lahir pada 14 Desember 
1997 dan menghabiskan 25 tahun 
hidupnya di Bantul, Daerah Istimewa 
Yogyakarta. Ia menyelesaikan 
pendidikannya di Program Studi 
Film & Televisi di ISI Yogyakarta 
pada akhir tahun 2022. Ridho mulai 
tertarik dengan dokumenter sejak 
mengikuti mata kuliah dokumenter. 
Rasa keingintahuan yang mendalam 
terhadap sesuatu kemudian 
menggerakkannya untuk berempati 
terhadap hal-hal kecil dan penting 
yang mungkin tidak terlihat untuk 
kemudian ia sampaikan melalui 
medium dokumenter.

Ridho was born on December 14, 
1997 and spent 25 years of his life 
in Bantul, Yogyakarta. He completed 
his study at the Film & Television 
Study Program of ISI Yogyakarta at 
the end of 2022. Ridho began to be 
interested in documentaries after 
taking documentary classes. His 
deep curiosity about something then 
moved him to empathize with small 
and important things that might not 
be seen and then he conveyed it 
through documentary film.

Anita Reza Zein adalah pembuat 
film dokumenter lulusan program 
studi Film dan Televisi di ISI 
Yogyakarta. Di luar kampus, dia 
belajar film dengan mengikuti 
program workshop Talent Campus 
Fajr International Film Festival 
(2017), VGIK Summer School (2017), 
Looking China (2018), Indonesia 
Distanced Stories (2020), dan 
Movie That Matters (2021). Film 
kelulusannya, Dulhaji Dolena, masuk 
sebagai nominasi Festival Film 
Indonesia 2020 pada kategori Film 
Dokumenter Pendek Terbaik dan 
diputar di VGIK International Film 
Festival (Rusia). Dia juga bekerja 
sebagai kontributor lepas untuk 
berbagai media internasional seperti 
AJPlus, Great Big Story by CNN, 
Business Insider, dan Bloomberg.

Anita Reza Zein is a documentary 
filmmaker who graduated from the 
Film and Television study program at 
ISI Yogyakarta. Outside the campus, 
she studied film by participating 
in the Talent Campus workshop 
program of Fajr International Film 
Festival (2017), VGIK Summer 
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Mira bersama persaudarian Pasukan Gagal 
Tobat yang terancam gagal menolak ekspektasi 
masyarakat terhadap perempuan di tengah 
perubahan yang terjadi di sekitarnya

Mira and her sisterhood called “Pasukan Gagal Tobat”/ 
“Outcast Squad” are at risk to eventually conform
with the societal expectation for women, amid the 
changes that happen surrounding them.

Persahabatan dan persaudarian sering kali dilihat 
sebagai narasi kecil tidak penting dalam perjalanan 
remaja perempuan menuju dewasa. Padahal Mira 
menemukan “Pasukan Gagal Tobat” untuk bertahan, 
beradaptasi, dan menolak tunduk pada ekspektasi 
sosial yang disematkan masyarakat kepada 
perempuan. Melalui Mira, kita akan mengikuti 
perjalanan seorang remaja perempuan yang 
mencoba bertahan bersama persaudarian dalam 
menghadapi berbagai perubahan di sekitarnya.

Mira (18), remaja yang cerdas, ekspresif dan gesit, 
belum ingin menikah dan memilih bekerja di toserba 
kampung agar bisa punya uang sendiri. Sejak usia 
13 tahun, sebagai anak perempuan, Mira harus 
merawat ibunya yang terbaring sakit stroke. Ayah 
Mira meninggal 1,5 tahun lalu. Seno (kakak laki-laki) 
kemudian mencari nafkah keluarga menjadi buruh 
tani harian. Mira menyelesaikan jenjang SMA melalui
paket C. Keinginannya untuk kuliah, pupus karena 
biaya dan merawat ibunya di rumah.

Di Kalikidang, umumnya remaja perempuan dengan 
kondisi seperti Mira pilih menikah dengan harapan 
meringankan beban keluarga. Tetapi Mira memilih 
jalan berbeda. Mira menemukan Pasukan Gagal 
Tobat/PGT: Okta (22), Wilma (18), Dewi (17), 
Kharisma (16), dan Naya (19) 4 tahun lalu. Ruang 

Friendship and sisterhood are often overlooked as 
insignificant stories in the journey from being a teenage
girl to adulthood. However, Mira discovers Pasukan 
Gagal Tobat as her companions to endure, adapt, 
and resist from conforming with social expectations 
imposed on women by the society. Through Mira, we 
will follow the story of a teenage girl trying to cope with 
the changes that unfold in her surroundings, together 
side by side with her sisterhood.

Mira (18) is an intelligent, quick-witted, and agile girl, 
who has chosen not to marry yet. Instead, she opts to 
work at the local supermarket in the village to earn her 
own money. Since the age of 13, as a daughter, Mira 
has been taking care of her mother, who is bedridden 
due to a stroke. Mira’s father passed away 1.5 years 
ago. Her older brother, Seno, now supports the family 
by working as a daily farming labor. Mira completed her 
high school education through Paket C (Equivalency 
Education Program). However, she had to give up 
her dream of pursuing higher study at college, due to 
financial constraints and her role as caregiver for her 
mother.

In Kalikidang, girls of Mira’s age usually choose 
to marry to ease their family’s financial burden, 
considering their circumstances. However, Mira has 
taken a different path. Four years ago, she discovered 
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aman untuknya berbagi beban 
hidup, kebebasan mengekspresikan 
ketidaksetujuannya akan relasi pacaran, 
tunangan atau perkawinan di Kalikidang 
yang dipercayainya membatasi ruang 
gerak perempuan dan menikmati masa 
remaja dengan uang hasil kerjanya.

Saat ini adalah masa yang berat 
untuk Mira. Gagal panen beruntun 
akibat perubahan cuaca drastis yang 
dialami orang tua mereka di pertanian 
membawa perubahan hidup anggota 
PGT. Prioritas baru hadir sebagai 
respon atas situasi krisis dalam 
keluarga. Dewi dan Okta memutuskan 
untuk tunangan dan menikah tahun 
depan. Wilma memilih tinggal di 
asrama dengan fasilitas beasiswa 
kampus. Naya sedang dirumahkan 
dari pekerjaan di toko kue. Risma 
sibuk menyelesaikan kelas akhirnya di 
SMK. Sementara Mira sekarang harus 
bekerja dengan shift panjang (16 jam/
hari) karena 2 teman kerjanya baru-baru 
ini mengundurkan diri untuk menikah. 
Mira menghadapi situasi krisis memilih 
untuk menyenangkan dan menyibukan 
diri dengan pekerjaan.

Dengan pendekatan observasional dan 
partisipatif, dokumenter Pasukan Gagal 
Tobat mencoba memahami narasi kecil 
dinamika persaudarian Pasukan Gagal 
Tobat di tengah krisis. Melalui cara 
pandang Mira, mengikuti perjalanannya 
yang mewakili remaja perempuan di 
belahan dunia mana pun yang setiap 
harinya harus beradaptasi, berstrategi, 
dan bernegosiasi untuk menemukan 
ruang aman
(persaudarian)-nya dalam proses 
menjadi orang dewasa yang dia cita-
citakan. Walaupun itu artinya mereka 
harus menjadi outcast dan melawan 
ekspektasi lingkungan sekitarnya. 

Apakah Mira dan Pasukan Gagal Tobat 
bisa berhasil dan bertahan?

companionship in the “Pasukan Gagal 
Tobat” squad: Okta (22), Wilma (18), 
Dewi (17), Kharisma (16), and Naya 
(19). She found a safe place to share 
life’s challenges, freedom to express 
her disagreement with the dating, 
engagement, or marriage norms in 
Kalikidang that she believes to be limiting 
women’s freedom, and to enjoy her 
teenage years with the money she earns.

Currently, it’s a challenging time for Mira. 
Consecutive crop failures due to drastic 
weather changes experienced by their 
parents in farming have caused significant 
changes in all squad members’ lives. New 
priorities have emerged as responses 
to the crisis in their families. Dewi and 
Okta decide to get engaged and plan to 
marry next year. Wilma chooses to stay 
in a dormitory with campus scholarship 
facilities in Bumiayu. Naya is currently on 
temporary layoff from her job in a cake 
shop. Risma is busy completing her
final classes in vocational school. 
Meanwhile, Mira now has to work with 
long shifts (18 hours/day) as two of 
her coworkers recently resigned to get 
married. Facing the crisis situation within 
the squad, Mira decides to find joy and 
keep busy with her job.

With an observational and participatory 
approach, documentary Pasukan Gagal 
Tobat seeks to understand the small 
narratives of the dynamics within the 
“Pasukan Gagal Tobat” sisterhood amidst 
the crisis of the natural landscape. 
Through Mira’s perspective, the journey 
represents the experiences of teenage 
girls in Indonesia and anywhere in 
the world who, every day, must adapt, 
strategize, and negotiate to find their 
safe space (sisterhood) in the process 
of becoming the adults they aspire to 
be. Even if it means being “outcasts” 
and defying the expectations of their 
surroundings. 

Can Mira and Pasgabat succeed and 
endure?
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